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Educated Youth Films are the films which describe Educated Youth groups or 
individuals and reflect the lives and living state of them, including the state before and 
after they return back to the city. As the narrative description of the fate of millions of 
Educated Youth in the specific time, Educated Youth Films are important in the 
history of contemporary Chinese films. When the directors of Educated Youth Films 
put their personal experience into public, they naturally or half unconsciously are 
constructing the collective memory of the history of the Educated Youth. 
    This thesis discusses the evolvement of the theme and narrative in the Educated 
Youth Films at content and form levels, and uses Social Memory theory to analysis 
the construction of collective memory of Educated Youth.By the variation of 
history-culture contexts and the directors’different reality ask, the theme of Educated 
Youth Films changes from Political Writing manner to Root Seeking manner to 
Human Being Writing manner. And accordingly there are several different narrative 
modes in the films as scar narrative, heroically tragic youth narrative, 
country-attaching narrative, rational narrative and daily/aesthetic narrative. Each 
narrative mode correspondingly forms a set of narrative rules, rituals and strategy. 
And the narrative perspective varies constantly from macroscopical to microcosmic, 
from collective to individual. The evolvement manifests that the power discourse and 
cultural mechanism has a great influence on the construction of collective memory of 
Educated Youth. And this also disclose the collusion or alienated relationship between 
the films and current discourse.  
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强调，使 1980 年代的文艺创作一度产生了繁荣的景象。而随着 1990 年代以来市
场经济建设步伐的加快，思想文化观念也随之出现了新的嬗变而趋于多样化。文
艺创作由追求崇高转向躲避崇高④，由崇尚革命到告别革命⑤，由对社会重大问题
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